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Prior to my job at Objectspace | was in

an academic role at an art school in New
Zealand. The school had been founded on
the notion of multi-disciplinary practice.
Those two and a half words were employed
often and freely to conjure a world of newly
graduating creatives, professionals who
connect across disciplines blurring the
edges that have traditionally demarcated
areas of study (design, sculpture, photography,
etc.). Annual marketing campaigns inevitably
featured elaborate variations of ‘real world’
metaphors. In the world of the hot desk and
the creative smell-of-an-oily-rag start up,
collaboration would be key.

Collaboration too became a maxim in the
new worldview of a liberal arts education,
where a programme of study’s relevance
and appeal is measured by its proximity to
industry and commerce. Papers were written
and taught about it, appearing in most
course outlines and project descriptions,
details in regard to authorship and
distribution of workload were laboured in
classrooms. It seemed we were arguing for
a collaboration that was unified and
harmonious, two-bodies-one-mind type
scenarios, looking back student projects

Amelia Pascoe—Ruudt Peters
Becky Bliss—Fabrizio Tridenti
Debbie Adamson—Nichola Shanley
Kelly McDonald—Kirsten Haydon
Nadene Carr—Fran Allison

Sarah Walker-Holt—Helen Britton
Raewyn Walsh—Henriette Schuster
Neke Moa—Karl Fritsch

Renee Bevan—Harrell Fletcher
Sarah Read—Liesbeth den Besten
Kathryn Yeats—Ben Pearce

Sharon Fitness—Lisa Walker

were often sprawling messes of democracy
and compromise. And for all the effort and
the energy of propagating collaboration as

a new ideology, we’'d overcomplicated a word
that in the most simple and understandable
terms means some form of working together
in the hope that it improves the efficiency
of the process and / or the quality of the
outcome. Not new or revolutionary but a
word that describes the simple complexity
of working human relationships.

Had we employed the same focus and energy
on the more mundane aspects of what it takes
to work in close proximity to other human
beings we might have gifted them with tools
a lot more useful later in life: how to be
honest, how to say no, how to argue your
idea, how to not get driven out of your mind,
how to adapt to whatever form a collaboration
might take and shift your expectations and
your end goal accordingly. It might be a
unified and mutually creative relationship,
but more often than not it sits lower down
the curve in the vicinity of finding people
you can trust and respect, who have
different sets of skills and strengths to you.

Watching the third iteration of Peter
Decker’s Handshake project come to life
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and it has been a formidable reminder that
we are never done with learning how to work
together, and we all do it differently. 12

New Zealand based contemporary jewellers,
each working with another maker (jeweller,
artist, writer or designer) located in any part
of the world. The pairing in most instances
exists from a prior iteration of the project
where jewellers identified and asked their
idols to act as mentors. For Handshake 3
the mentor becomes collaborator. A
challenging and complicated framework,
but one which has in New Zealand and
internationally be heralded for its openness,
its ability to connect practitioners inter-
generationally, and to find ways to keep
criticality and experimentation alive in a
maker’s practice once outside of an
education system. In these pairings the
forces of language, time zones, social
hierarchies and culture are all at play, set
against a timeframe of deadlines which
sees them produce exhibitions and
publications in Auckland, Stockholm,
Wellington and likely more.

The first of these exhibitions here at
Objectspace is intended as the most open
expression of the nature of the process
the jewellers have been a part of. An
articulation of the back and forth, the
two-way conversation, multiple voices and
multiple authors—it is the honest and
imperfect nature of the Handshake
methodology. The gambit of relationships
are all present, some have achieved an
authentic and unified method for making
together, some have arrived at a shared
strategy that allows the pair to make within
the same framework and under the same
limitations but with degrees of autonomy.
For other jewellers the mentor-turned-
collaborator has taken on a role more like
an extension of the mentoring voice.
Critically engaged, offering feedback and
suggestions, a sounding board of the
highest order, a guide for all the possible

twists and turns in direction a body of work
might take. Degrees of enjoyment and
success vary; it’s the hair pulling nature of
human connection. The joy is in this wider
Handshake mechanism, a framework that
seems to continually renew, and to always
find ways to retain and give value to its
participants, encounter a Handshaker past
or present and they’ll speak of the project
and process effusively and with affection.

Handshake demands a kind of involvement
that will put the participant in a situation of
constant learning, and it begins with the act
of the jeweller daring to imagine that a
person they have admired, idolised or read
about only in books might take up the offer
of a human connection with someone in the
earlier stages of their career. It
encompasses any number of definitions for
what the nature of collaboration might look
like: unified, prescribed, formal, friendly...
there’s no jazzed up marketing speak here,
Nno guarantees are given along the way
either. For these 12 jewellers, it is in the
process of working with someone that they
trust and admire, and in committing to a
process of working together in a way that
requires openness and humanity that enables
a reflection to emerge. To look back again at
themselves close up and in full detail, to see
and understand their own work in new ways
and to seek out improvement, engagement
and progress.

Kim Paton is the Director of Objectspace
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AMELIA PASCOE /

RUUDT PETERS

On the origin of species, 2016

YRURZLQJ D SVHXGR VFLHQILWF PHIKRGRIRI\
DGDSILQJ HIHPHQIV RI &KDWHV = DUZLQW
HYROXILRQDU\ IKHRU\ IR GHYHIRS D QHZ ERG\
RI ZRUN IHZH®NHU DQG IRUPHU VFLHQILVI $PHILD
3DVFRH KDV FUHDIHG D VHULHV RI IHVIi ZRUNV KD
UDQVIRUP DQG FKDQJH ZLIK HDFK LIHUDILRQ
+DYLQJ SURYLGHG DQ LPDJH DV D VIDUILQJ
SRLQI IRU 3DVFRHV PDIHULDI HSIRUDILRQ KHU
$SPVIHIGDP EDVHG FRUDERUDIRU 5XXGH 3HIHUV
ZDV IKHQ LQYUIHG IR LQYXHQFH RXIFRPHV DI
FHUIDLQ SRLQIV LQ WKH SURFHW E\ LQIURGXFLQJ
PXIDILRQ HYHQIV 7KHVH PXIDILRQV IRRN IIKH
IRUP RI LQVIUXFILRQV LWXHG IR 3DVFRH

DOVHULQJ IKH FRXUVH RI WKH PDNLQJ SURFHWV

BECKY BLISS /

FABRIZIO TRIDENTI

Silent Conversation, 2016

8ILIVLQJ VIHOFH DQG LQWHUSUHIDILRQ DV D
IUDPHZRUN %HFN\ %0LVV DQG )DEULJLR 7UGHQILV
BLIHQN &RQYHWDILRQ UHIHUHQFHV IKH LQKHUHQH
GLIWFXUILHV RI (DQIXDJIH UDIKHU WKDQ XVLQJ
ZRUGV IKH\ KDYH PDGH XVH RI VIOHQFH

DQG RIKHU IRUPV Rl FRP P XQLFDILRQ DQG
LQIHUSUHIDILRQ 8VLQJ DQ LPDJH IDNHQ IIRP
IKHLU VKDUHG ILPH IRIHIKHU LQ DI\ DV D
VIDUILQJ SRLON IKHLU FRP P XQLFDILRQ KDV
FRQILQXHG DV D PHDQV RI LPDJH H[FKDQJH
JQGXVILLD IRUPV EUXIDOLVII DUFKLIHFIXUH DQG
FRQFUHIH IHDIXUHG UHSHDIHGON LQ IKHLU EDFN
DQG IRUWK DQG LQVSLUH IKH ZRUN IKDI HDFK
KDYH PDGH SQFDQQ\ VLPLDULILHV DQG QXDQFHG
XVH RI PDIHULDI DQG IRUP LV HYLGHQW LQ ERIK
PDNHUVG ZRUNV
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DEBBIE ADAMSON /
NICHOLA SHANLEY

WITH AARON BEEHRE

Proof that we exist, 2016

,Q RSHOLQJ R XV WKH GHIDLV R1 IKHLU VKDUHG
SURFHW ™HEELH $GDPVRQ DQG 1LFKRID
6KDQIH\ DIAUP IKH UHIDILRQVKLS GHYHIRSHG
IKURXJK FRUDERUDILRQ DV FRQVILIXUILYH LQ DQG
RI LIVHOI D IHUWLIRU\ QHLIKHU HUIKHU RU QRI
\RX RUPH EXIi D QHZ ERG\ RI SUDFILFH ZKLFK
HPHUJHV IKURXJK H[FKDQJH We ,Q KLV
ZRUN WIKH GDLO\ WH[IXUHV R1 IKH PDNHUV
HYHU\GD\ H[SHUHQFH & IKH VILSSDJH RI
PRPHQIV PRRG DQG PHPRU\ 6 PRYH

1Q DQG RXIl Rl UHYHFILRQV UHIDUGLQJ IIKHLU
PDNLQJ SURFHWHV Sl RQH SRLQI $GDPVRQ
SDUDSKUDVHV IHZHIHU - REL %RVWKDUG KLV
QRILRQ IKDII IKHUH PXVIi EH URRP UHPDLQLQJ LQ
D SLHFH RI IHZHWHUN IRU WKH ZHDUHU iR LQKDELY
,Q D VHQVH IIKHW GHYHORSPHQIl RI D GLDU\
IRUP PLURWY IIKLV $0RZLQJ DXGLHQFHV IR
FRPH FIRVH IIR IKH QXDQFH RI IKH ZRUN ZKLFK
YLEUDIHV DI WKH LQIHUVHFILRQ RI PDNLQJ DQG
GDL\ (LIH

KELLY MCDONALD /
KIRSTEN HAYDON

Tool as a Jewel — The Evolutionary Pinch, 2016

([SDQGLQJI RQ SUHYLRXV LQYHVILIDILRQV LQIR
QRILRQV RI XL\ HFRQRPLFV WKH QDIXUD)
HQYLURQPHQI DQG iKH REIHFI . HIO\

OF ™ RQDIGIV 7RR DV -HZH) H[SIRUHV IKH
KXPDQ FRQQHFILRQ IR IKH IRR) ZKLFK KDV
VSDQQHG PLILRQV RI \HDUW 8VLQJ IKH IRV
ZD[ FDVILQJ PHIKRG D SURFHVV UHIDILYHO\
XQFKDQJHG IRU RYHU \HDW OF " RQDIG
KDV PDGH  VIHULQJ VLOYHU DQG VIHHO ULQJIV
EDVHG DURXQG IIKH RSSRVDE(H WwQJIHU DQG
IKXPE 6 KXPDQV PRVIl XVHIX) DGDSILRQ LQ IIKH
XVH RI IRRWV 7RIHIKHU ZLIK SKLRVRSKHU
6RQGUD %DFKDUDFK ZULIHU - LWVIHQ OF = RXJDI
IHZHOHU - LUWVIHQ +D\GRQ SKRIRJUDSKHU
JUDSKLF GHVLIQHU -X0LHHl %IDFN DQG HGLIRU
ODU\ -DQH ™ XII\ IKH FDIDIRJIXH ZRR0 DV ~-HZH)
EULQJV IRIHIKHU ZUILQJ DQG UHYHFILRQ RQ
OF ™ RQDIGHV DUHD RI UHVHDUFK
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NADENE CARR/
FRAN ALLISON

Things that might one day
become jewellery, 2016

$ VHULHV RI IHVIV VRINVFXOSIXUHV DQG
PDTXHIHV VUi RQ IRXU 0RQJ VKHIYHV HDFK
IDNLQJ WKHLU PDIHULDO IRUP IURP IRXQG If VKLUV
IKURXJK DFIV RI GHFRQVIUXFILRQ DQG UHPDNLQJ
1DGHQH &DUU DQG )UDQ SIHLVRQMV HLIOH IRV IKHLU
ZRUN DIXGHV IR WKH H[SHULPHQID) QDIXUH RI
KLY ERG\ RI WHVILQJ H[SIRULQJ IIKH
XQFRPIRUIDEIH VSDFH IKDIl H[LVIV EHIZHHQ
IHZHOHU\ DQG FIRIKLQJ RU IH[ILOH IRUPY
FKRRVLQJ D JDUPHQI DV IIKHLU VIDUILQJ SRLQH
IKH\ KDYH HPSOR\HG D VHIl Rl VIUDIHJLHV DQG
FKDNHQJHV IRU PDNLQJ IIKLQNLQJ DQG
H[FKDQJLQJ LGHDV ZKLFK JXLGHV IKH SURFHWV
7KLQJV IKDI PLIKH RQH GD\ EHFRPH IHZHUHU\
DIXGHV IR ILPH VSHQI EX DUILVI RU PDNHU RXH
RI SXELF YIHZ WHVILQJ UHIHVILQJ ZDINLQJ WKH
0LQH WKDH VLIV FORVH IR IDLOIXUH EXIl DONRZLQJ
VSDFH IRU UHVRIXILRQ DQG SURJUHWV

SARAH WALKER-HOLT /

HELEN BRITTON

Build it Up/Tear it Down, 2016

7DNLQJ VKDUHG H[SHUHQFHV ZRUNLQJ ZLIK WP
DQG PHFKDQLFV DV D VIDUILQJ SRLQW 6DUDK

= DINHU +R0ll DQG +HIHQ %ULRQ) FRUDERUDILYH
UHIDILRQVKLS UHYHFIV D PXIXD) FRP PLIPHQI
iR D PDNLQJ SURFHW XILILVLQJ D VHIl RI VLPS(H
UXOHV = RUNLQJ LQ UHF\FIHG PDIIHULD)V 6DUDK
lQ ZRRG IURP DQ RIG UDGLRIUDP DQG +HIHQ
LQ PHIDO IURP D IXQN VIRUH FDU UDGLR HDFK
FRQVIUXFIHG ERRN (LNH FDVLQJV DOPRVI
LGHQILFDOLQ IRUP $ VHULHV RI WPV SID\ LQV.GH
HDFK GLJUID) ERRN VLQJMH IDNH YLGHR RI LQGXVIU\
DUH FRQIIDWHG ZLIK QDIXUH IRUPLQJ VIRZ
FRQIHP SIDILRQV RI IKH HYHU\ GD\
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RAEWYN WALSH /

HENRIETTE SCHUSTER
Gold im mund (gold in mouth), 2015/16

= KHQ 5DHZ\Q = DIVK WUV PHIl +HQULHIH
BFKXWIHU VKH JDYH KHU D URFN ZUK IKH QRIH

&, FROHFI URFNVR D QRILRQ ERWRZHG LQ SDUI
IRP = DUZLFN )UHHPDQ )RU +DQGVKDNH KLV
VPDN JHWIXUH LV H[WDSRIDIHG ZLIKLQ D IKHPH
RI VLIHQFH DURZLQJ URRP IRU GLIIHUHQ!
LQIHUSUHIDILRQV R FRIHFN DURXQG IKH ZRUN
5DHZ\Q PDNHV URFNV D XQLYHUVD) PRILI ZKLFK
VSHDNV iR DQFHVIL\ FROIHFILQJ DQG PHPRU\
DQG IIKH IRQJ KIVIRI LQ 1HZ =HDIDQG RI XVLQJ
VIRQH DV D PDIHULD &DVILQJ IKHP LQ UHVLQ
EULQJV D VXUUHDI DQG VXUSULVLQJ (LIKIIQHWV IR
WKH ZRUN +HQULHIIH XVHV ZRUGV IR UHSUHVHQU
VIOHQFH  ZUILQJ YHUVH LQ *HUPDQ
DFFRPSDQLHG E\ DQ (QJILVK IUDQVIDILRQ
5DHZ\Q LQ IXUQ XQGHUIDNHV KHU RZQ
UDQVIDILRQ WKH WKUHH YHUVLRQV RI WKH WH[
DUH DO) SUHVHQI KLIKILIKILQJ WKH JDSV KD
H[LWI ZUIKLQ IDQIXDIH ZKHUH VKLIIV LQ
PHDQLQJ DQG XQGHWIDQGLQJ PLIKI RFFXU

NEKE MOA /
KARL FRITSCH
/HIHQG RI IKH 3RXQDPX VK, 2016

6IIRULHV P\IKV DQG (HIHQGV DUH DIf KH
KHDUI Rl FXIXUH 3DVVHG GRZQ IKURXJK
JHQHUDILRQV (HIHQGV JURZ DQG GHYHIRS
IKHLW RZQ QDWXUH ZLWK HDFK UHIHILQJ DQG
LQUHUSUHIDILRQ 2 XU DQFHVIUDI FRQQHFILRQ
IKURXJIK ZKDNDSDSD PDNHV IKHVH VIRULHV
PRUH SHUVRQDI DQG SRZHUIX) 1HNH ORDYV
ZRUN H[SIRURV IKH IHIHQG RI WKH 3RXQDPX
WVK VKH DQG FRODERUDWRU . DU0 )ULIVFK KDYH
LQ GRFXPHQIDU\ VINOH FUHDIHG WKHLU RZQ
LQWHUSUHIDILRQ DQG VIIRU\ (RRVHIN EDVHG RQ
VHYHUD0 P\IIKV WKDW WHO YHUWLRQV RI WKLV
IHIHQG 7KLV LQ WXUQ SURYLGHG 1HNH D EDVLV
RQ ZKLFK IR UHVSRQG WKRXJK D VHULHV Rl
FDUYHG ZRUNV 0 VSHFLPHQV DQG DUILIDFIV
KD FRQWULEXWH WR WKH IXWXUH DQG (RQJIHYLIN
RIKH IHIHQG RI 3RXQDPX
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RENEE BEVAN /
HARRELL FLETCHER

What the moon looked like
the morning she was born, 2016

$ SURIHFI KD IDIKHWY ZHLIKI DQG VILHQIIK
EDVHG RQ IKH EDFN DQG IRWK $Q LGHD IIKDI
HPHUJHG IURP FRQYHUVDILRQ DQG H[FKDQJH
EHIZHHQ SHQHH %HYDQ DQG +DUUH )OHIFKHU
UHILHV LQ ILPH RQ H[FKDQJH DQG FRQIULEXILRQ
IURP IUHQGY DQG VILDQJHW 7KH RXIFRPH LV
IHIWWR FKDQFH DQ DFFXPXIDIHG FRUHFILRQ RI
IHZHOHU\ DQG REIHFIV IRDQHG E\ QHLIKERXUV
ZUIKLQ 2EIHFIVSDFHY EXVLQHW FRPPXQLN
DQG IURP IXUIKHU DWHIG ™ LVSID\HG DIRQJIVLGH
DQ H[SIDQDILRQ RI DQ LIHP VLIQUAFDQFH _= KDI
IKH PRRQ (RRNHG (INHG IKH PRUQLQ.J VKH ZDV
ERUQ VSHDNV IR IKH VLPSIH KXPLIUA RI DQ
REJHFI IR FRQIXUH DQG PDLQIDLQ HPRILRQDI
FRQQHFILRQ DQG PHDQLQJ EH\RQG LIV PDIHULD)
IRUP

SARAH READ /
LIESBETH DEN BESTEN

On Jewelleryness: Touch, 2016

Digital image by Kate Whitley

6DUDK 5HDG DQG /IHVEHIK GHQ %HVIHQV
FRUDERUDILYH SURFHVV KDV IRFXVHG RQ WKH
GLVFXWLRQ DQG H[FKDQJH RI LGHDV DURXQG
QRILRQV RI IHZHOHU\QHVV 5DIWKHU WKDQ
SK\VLFDI IHZHOHU\ IRUPV IKH\ KDYH H[ SIRUHG
H[SHULHQFHV LPEXHG ZLIK IHZHOHU\ INSH
TXDOWHY VXFK DV VHQVRU\ DFILRQV RI
PRYHPHQW DQG WRXFK DQG WKH QDIIXUH RI
KXPDQ FRQQHFILRQ 7KHLW ZRUN LQYLIHV WKH
YIHZHU IR HQJIDJH LQ DQ DFW RI IHZHWHU\QHWV O
IR WRXFK 5XEELQJ WKH LPPDFX0DIH EIDFN
WDEOH WRS VXUIDFH UHYHDOV D ULFK FRUDJH RI
UHVHDUFK LGHDV DQG H[FKDQJH 6 IUDJPHQIV RI
KH FRQQHFILRQ WKDW KDV PDQLIHVIHG EHIZHHQ
5HDG DQG GHQ %HVWHQ RYHU WLPH
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KATHRYN YEATS /
BEN PEARCE
Transplant, 2016

YRU ZUDQVSIDQN WKH IRUPXID LV \LPSIH 7ZR
VHFRQG KDQG FKDLUV - DIKUNQWV D WIXII\ GDIHG
YRUD) QXPEHU WUDLIKI IURP D JUDQGPRIKHUM
1LYLQJ URRP %HQWV D VLP'SIH VIRR) RQ ZKHHOV
HUXON ILUHG DQG ZRUQ RXIl 8VLQJ RQUN WKH
VKDUHG PDIHUDIV IURP ZLIKLQ IKH IXUQLIXUH
GHJUHHV RI GHFRQVIUXFILRQ DQG UHEXLG KDYH
WDNHQ SIDFH )RU - DIKUNQ VIUDQJIH FKDUHG
JUDIIV PDNH VXJJHVILRQ RI QHJDILYH VSDFH
EUDFLQJ WKH FKDLU LQ LIV QHZ FRQWJIXUDILRQ
VPD URFN IRUPDILRQV IHHIHU RQ IKH
GHFRQVIUXFIHG ILDPH RI %HQ) VIRR) ERIK DUH
D UHYHIDILRQ LQ WiKH WUDQVIRUPDILYH SRZHU R
PDIIHU LQ WKH KDQGV RI IKH PDNHU

SHARON FITNESS /
LISA WALKER

Sharon Fitness and Lisa Walker
went op shopping together, 2016

$ FXUVRU\ UHDG RI IKH ZRUN ILioH TRU YLIQHVV

= DINHU)V VHULHV DQG ZH JHIl D JRRG SLFIXUH
RI lKH SUHDPEIH 6IUDQJH DQG XQKRI\ XQLRQV
DUH RFFXUULQJ EHIIZHHQ IRUPV DQG IKLQJV
UHFRJIQLVDEN VHFRQG KDQG )RURUQ DQG
IRUJRIHQ NQUIILQJ GXELRXV VRXYHQLU DU

SUH (RYHG FIRIKLQJ DQG FKLIGUHQW IR\V ZLIK
DO) IKH PDUNHUV R1 \HDW RI SID\ DQG ZHDU DUH
UHFRQWJIXUHG LQIR IHZHXHU\ IRUPV 7KHVH
SHQGDQIV DQG EURRFKHV DUH DIl RQFH FUDT\
DQG RXIDQGLYK DQG \Hi IKHLU XQUNHI\
FRPSRVUILRQV XQLI\ PDIHUDV DQG IRUPV ZLIK
VHHPLQJO\ QRIKLQJ LQ FRPPRQ 7KH UHVXUI S
IXQQ\ SID\IX) UHVRXUFHIX) DQG HPSRZHULQJ
IKHUH LV QR LP PXIDEIH KLHUDUFK\ SRWHWHG
E\ DQ\ JLYHQ REIHFW Ll HEEV DQG YRZV ZLIK
IKH FDUH DQG DGPLUDILRQ JLYHQ IR Ll EX LV
RZQHU




