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Prior to my job at Objectspace I was in 
an academic role at an art school in New 
Zealand. The school had been founded on 
the notion of multi-disciplinary practice. 
Those two and a half words were employed 
often and freely to conjure a world of newly 
graduating creatives, professionals who 
connect across disciplines blurring the 
edges that have traditionally demarcated 
areas of study (design, sculpture, photography, 
etc.). Annual marketing campaigns inevitably 
featured elaborate variations of ‘real world’ 
metaphors. In the world of the hot desk and 
the creative smell-of-an-oily-rag start up, 
collaboration would be key. 

Collaboration too became a maxim in the 
new worldview of a liberal arts education, 
where a programme of study’s relevance 
and appeal is measured by its proximity to 
industry and commerce. Papers were written 
and taught about it, appearing in most 
course outlines and project descriptions, 
details in regard to authorship and 
distribution of workload were laboured in 
classrooms. It seemed we were arguing for 
a collaboration that was unified and 
harmonious, two-bodies-one-mind type 
scenarios, looking back student projects 

were often sprawling messes of democracy 
and compromise. And for all the effort and 
the energy of propagating collaboration as 
a new ideology, we’d overcomplicated a word 
that in the most simple and understandable 
terms means some form of working together 
in the hope that it improves the efficiency 
of the process and / or the quality of the 
outcome. Not new or revolutionary but a 
word that describes the simple complexity 
of working human relationships.

Had we employed the same focus and energy 
on the more mundane aspects of what it takes 
to work in close proximity to other human 
beings we might have gifted them with tools 
a lot more useful later in life: how to be 
honest, how to say no, how to argue your 
idea, how to not get driven out of your mind, 
how to adapt to whatever form a collaboration 
might take and shift your expectations and 
your end goal accordingly. It might be a 
unified and mutually creative relationship, 
but more often than not it sits lower down 
the curve in the vicinity of finding people 
you can trust and respect, who have 
different sets of skills and strengths to you. 

Watching the third iteration of Peter 
Decker’s Handshake project come to life 

Amelia Pascoe—Ruudt Peters
Becky Bliss—Fabrizio Tridenti

Debbie Adamson—Nichola Shanley
Kelly McDonald—Kirsten Haydon

Nadene Carr—Fran Allison
Sarah Walker-Holt—Helen Britton

Raewyn Walsh—Henriette Schuster
Neke Moa—Karl Fritsch

Renee Bevan—Harrell Fletcher
Sarah Read—Liesbeth den Besten

Kathryn Yeats—Ben Pearce
Sharon Fitness—Lisa Walker
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and it has been a formidable reminder that 
we are never done with learning how to work 
together, and we all do it differently. 12 
New Zealand based contemporary jewellers, 
each working with another maker (jeweller, 
artist, writer or designer) located in any part 
of the world. The pairing in most instances 
exists from a prior iteration of the project 
where jewellers identified and asked their 
idols to act as mentors. For Handshake 3 
the mentor becomes collaborator. A 
challenging and complicated framework, 
but one which has in New Zealand and 
internationally be heralded for its openness, 
its ability to connect practitioners inter-
generationally, and to find ways to keep 
criticality and experimentation alive in a 
maker’s practice once outside of an 
education system. In these pairings the 
forces of language, time zones, social 
hierarchies and culture are all at play, set 
against a timeframe of deadlines which 
sees them produce exhibitions and 
publications in Auckland, Stockholm, 
Wellington and likely more. 

The first of these exhibitions here at 
Objectspace is intended as the most open 
expression of the nature of the process 
the jewellers have been a part of. An 
articulation of the back and forth, the 
two-way conversation, multiple voices and 
multiple authors — it is the honest and 
imperfect nature of the Handshake 
methodology. The gambit of relationships 
are all present, some have achieved an 
authentic and unified method for making 
together, some have arrived at a shared 
strategy that allows the pair to make within 
the same framework and under the same 
limitations but with degrees of autonomy. 
For other jewellers the mentor-turned-
collaborator has taken on a role more like 
an extension of the mentoring voice. 
Critically engaged, offering feedback and 
suggestions, a sounding board of the 
highest order, a guide for all the possible 

twists and turns in direction a body of work 
might take. Degrees of enjoyment and 
success vary; it’s the hair pulling nature of 
human connection. The joy is in this wider 
Handshake mechanism, a framework that 
seems to continually renew, and to always 
find ways to retain and give value to its 
participants, encounter a Handshaker past 
or present and they’ll speak of the project 
and process effusively and with affection.

Handshake demands a kind of involvement 
that will put the participant in a situation of 
constant learning, and it begins with the act 
of the jeweller daring to imagine that a 
person they have admired, idolised or read 
about only in books might take up the offer 
of a human connection with someone in the 
earlier stages of their career. It 
encompasses any number of definitions for 
what the nature of collaboration might look 
like: unified, prescribed, formal, friendly… 
there’s no jazzed up marketing speak here, 
no guarantees are given along the way 
either. For these 12 jewellers, it is in the 
process of working with someone that they 
trust and admire, and in committing to a 
process of working together in a way that 
requires openness and humanity that enables 
a reflection to emerge. To look back again at 
themselves close up and in full detail, to see 
and understand their own work in new ways 
and to seek out improvement, engagement 
and progress. 

Kim Paton is the Director of Objectspace
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AMELIA PASCOE /  
RUUDT PETERS 
On the origin of species, 2016 

)ROORZLQJ�D�SVHXGR�VFLHQWLŵF�PHWKRGRORJ\�
DGDSWLQJ�HOHPHQWV�RI�&KDUOHV�'DUZLQőV�
HYROXWLRQDU\�WKHRU\�WR�GHYHORS�D�QHZ�ERG\�
RI�ZRUN��MHZHOOHU�DQG�IRUPHU�VFLHQWLVW�$PHOLD�
3DVFRH�KDV�FUHDWHG�D�VHULHV�RI�WHVW�ZRUNV�WKDW�
WUDQVIRUP�DQG�FKDQJH�ZLWK�HDFK�LWHUDWLRQ��
+DYLQJ�SURYLGHG�DQ�LPDJH�DV�D�VWDUWLQJ�
SRLQW�IRU�3DVFRHőV�PDWHULDO�H[SORUDWLRQ��KHU�
$PVWHUGDP�EDVHG�FROODERUDWRU�5XXGW�3HWHUV�
ZDV�WKHQ�LQYLWHG�WR�LQŶXHQFH�RXWFRPHV�DW�
FHUWDLQ�SRLQWV�LQ�WKH�SURFHVV�E\�LQWURGXFLQJ�
PXWDWLRQ�HYHQWV��7KHVH�PXWDWLRQV�WRRN�WKH�
IRUP�RI�LQVWUXFWLRQV�LVVXHG�WR�3DVFRH��
DOWHULQJ�WKH�FRXUVH�RI�WKH�PDNLQJ�SURFHVV�

BECKY BLISS /  
FABRIZIO TRIDENTI 
Silent Conversation, 2016

8WLOLVLQJ�VLOHQFH�DQG�LQWHUSUHWDWLRQ�DV�D�
IUDPHZRUN�%HFN\�%OLVV�DQG�)DEUL]LR�7ULGHQWLőV�
6LOHQW�&RQYHUVDWLRQ�UHIHUHQFHV�WKH�LQKHUHQW�
GLIŵFXOWLHV�RI�ODQJXDJH��UDWKHU�WKDQ�XVLQJ�
ZRUGV�WKH\�KDYH�PDGH�XVH�RI�VLOHQFH�
DQG RWKHU�IRUPV�RI�FRPPXQLFDWLRQ�DQG�
LQWHUSUHWDWLRQ��8VLQJ�DQ�LPDJH�WDNHQ�IURP�
WKHLU�VKDUHG�WLPH�WRJHWKHU�LQ�,WDO\�DV�D�
VWDUWLQJ�SRLQW��WKHLU�FRPPXQLFDWLRQ�KDV�
FRQWLQXHG�DV�D�PHDQV�RI�LPDJH�H[FKDQJH��
,QGXVWULDO�IRUPV��EUXWDOLVW�DUFKLWHFWXUH�DQG�
FRQFUHWH�IHDWXUHG�UHSHDWHGO\�LQ�WKHLU�EDFN�
DQG�IRUWK��DQG LQVSLUH�WKH�ZRUN�WKDW�HDFK�
KDYH�PDGH��8QFDQQ\�VLPLODULWLHV�DQG�QXDQFHG�
XVH�RI�PDWHULDO�DQG�IRUP�LV�HYLGHQW�LQ�ERWK�
PDNHUVő�ZRUNV�
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DEBBIE ADAMSON /  
NICHOLA SHANLEY  
WITH AARON BEEHRE
Proof that we exist, 2016

,Q�RSHQLQJ�WR�XV�WKH�GHWDLOV�RI�WKHLU�VKDUHG�
SURFHVV��'HEELH�$GDPVRQ�DQG�1LFKROD�
6KDQOH\�DIŵUP�WKH�UHODWLRQVKLS�GHYHORSHG�
WKURXJK�FROODERUDWLRQ�DV�FRQVWLWXLWLYH�LQ�DQG�
RI�LWVHOI��D�WHUULWRU\�QHLWKHU��HLWKHU���RU��QRW�
\RX�RU�PH��EXW�D�QHZ�ERG\�RI�SUDFWLFH�ZKLFK�
HPHUJHV�WKURXJK�H[FKDQJH��We��,Q�WKLV�
ZRUN�WKH�GDLO\�WH[WXUHV�RI WKH�PDNHUV�
HYHU\GD\�H[SHULHQFH ŏ WKH�VOLSSDJH�RI�
PRPHQWV��PRRG�DQG�PHPRU\ ŏ PRYH�
LQ DQG�RXW�RI�UHŶHFWLRQV�UHJDUGLQJ�WKHLU�
PDNLQJ SURFHVVHV��$W�RQH�SRLQW�$GDPVRQ�
SDUDSKUDVHV�MHZHOOHU�.REL�%RVVKDUG��KLV�
QRWLRQ�WKDW�WKHUH�PXVW�EH�URRP�UHPDLQLQJ�LQ�
D�SLHFH�RI�MHZHOOHU\�IRU�WKH�ZHDUHU�WR�LQKDELW��
,Q�D�VHQVH�WKHLU�GHYHORSPHQW�RI D�GLDU\�
IRUP�PLUURUV�WKLV��$OORZLQJ�DXGLHQFHV�WR�
FRPH�FORVH�WR�WKH�QXDQFH�RI�WKH�ZRUN�ZKLFK�
YLEUDWHV�DW�WKH�LQWHUVHFWLRQ�RI�PDNLQJ�DQG�
GDLO\�OLIH�

KELLY MCDONALD /  
KIRSTEN HAYDON
Tool as a Jewel — The Evolutionary Pinch, 2016

([SDQGLQJ�RQ�SUHYLRXV�LQYHVWLJDWLRQV�LQWR�
QRWLRQV�RI�XWLOLW\��HFRQRPLFV��WKH�QDWXUDO�
HQYLURQPHQW��DQG�WKH�REMHFW��.HOO\�
0F'RQDOGőV�7RRO�DV�-HZHO�H[SORUHV�WKH�
KXPDQ�FRQQHFWLRQ�WR�WKH�WRRO�ZKLFK�KDV�
VSDQQHG�PLOOLRQV�RI�\HDUV��8VLQJ�WKH�ORVW�
ZD[ FDVWLQJ�PHWKRG��D�SURFHVV�UHODWLYHO\�
XQFKDQJHG�IRU�RYHU������\HDUV��0F'RQDOG�
KDV�PDGH�����VWHUOLQJ�VLOYHU�DQG�VWHHO�ULQJV�
EDVHG�DURXQG�WKH�RSSRVDEOH�ŵQJHU�DQG�
WKXPE ŏ KXPDQV�PRVW�XVHIXO�DGDSWLRQ�LQ�WKH�
XVH�RI�WRROV��7RJHWKHU�ZLWK�SKLORVRSKHU�
6RQGUD�%DFKDUDFK��ZULWHU�.LUVWHQ�0F'RXJDOO��
MHZHOOHU�.LUVWHQ�+D\GRQ��SKRWRJUDSKHU���
JUDSKLF�GHVLJQHU�-XOLHW�%ODFN�DQG�HGLWRU�
0DU\�-DQH�'XII\�WKH�FDWDORJXH�7RRO�DV�-HZHO 
EULQJV�WRJHWKHU�ZULWLQJ�DQG�UHŶHFWLRQ�RQ�
0F'RQDOGőV�DUHD�RI�UHVHDUFK�
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NADENE CARR / 
FRAN ALLISON 
Things that might one day  
become jewellery, 2016 

$�VHULHV�RI�WHVWV��VRIW�VFXOSWXUHV�DQG�
PDTXHWWHV�VLW�RQ�IRXU�ORQJ�VKHOYHV�HDFK�
WDNLQJ�WKHLU�PDWHULDO�IRUP�IURP�IRXQG�W�VKLUWV��
WKURXJK�DFWV�RI�GHFRQVWUXFWLRQ�DQG�UHPDNLQJ��
1DGHQH�&DUU�DQG�)UDQ�$OOLVRQőV�WLWOH�IRU�WKHLU�
ZRUN�DOOXGHV�WR�WKH�H[SHULPHQWDO�QDWXUH�RI�
WKLV�ERG\�RI�WHVWLQJ��H[SORULQJ�WKH�
XQFRPIRUWDEOH�VSDFH�WKDW�H[LVWV�EHWZHHQ�
MHZHOOHU\�DQG�FORWKLQJ�RU�WH[WLOH�IRUPV��
FKRRVLQJ�D�JDUPHQW�DV�WKHLU�VWDUWLQJ�SRLQW�
WKH\�KDYH�HPSOR\HG�D�VHW RI�VWUDWHJLHV�DQG�
FKDOOHQJHV�IRU�PDNLQJ��WKLQNLQJ�DQG�
H[FKDQJLQJ�LGHDV�ZKLFK�JXLGHV�WKH�SURFHVV��
7KLQJV�WKDW�PLJKW�RQH�GD\�EHFRPH�MHZHOOHU\ 
DOOXGHV�WR�WLPH�VSHQW�E\ DUWLVW�RU�PDNHU�RXW�
RI�SXEOLF�YLHZ��WHVWLQJ��UHWHVWLQJ��ZDONLQJ�WKH�
OLQH�WKDW�VLWV�FORVH�WR�IDLOXUH�EXW�DOORZLQJ�
VSDFH�IRU�UHVROXWLRQ�DQG�SURJUHVV�

SARAH WALKER-HOLT /  
HELEN BRITTON 
Build it Up/Tear it Down, 2016 

7DNLQJ�VKDUHG�H[SHULHQFHV�ZRUNLQJ�ZLWK�ŵOP�
DQG�PHFKDQLFV�DV�D�VWDUWLQJ�SRLQW��6DUDK�
:DONHU�+ROW�DQG�+HOHQ�%ULWWRQőV�FROODERUDWLYH�
UHODWLRQVKLS�UHŶHFWV�D�PXWXDO�FRPPLWPHQW�
WR D�PDNLQJ�SURFHVV�XWLOLVLQJ�D�VHW�RI�VLPSOH�
UXOHV��:RUNLQJ�LQ�UHF\FOHG�PDWHULDOV��6DUDK�
LQ ZRRG�IURP�DQ�ROG�UDGLRJUDP��DQG�+HOHQ�
LQ�PHWDO�IURP�D�MXQN�VWRUH�FDU�UDGLR��HDFK�
FRQVWUXFWHG�ERRN�OLNH�FDVLQJV��DOPRVW�
LGHQWLFDO�LQ�IRUP��$�VHULHV�RI�ŵOPV�SOD\�LQVLGH�
HDFK�GLJLWDO�ERRN��VLQJOH�WDNH�YLGHR�RI�LQGXVWU\�
DUH�FRQWUDVWHG�ZLWK�QDWXUH��IRUPLQJ�VORZ�
FRQWHPSODWLRQV�RI�WKH�HYHU\�GD\�
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RAEWYN WALSH /  
HENRIETTE SCHUSTER
Gold im mund (gold in mouth), 2015/16

:KHQ�5DHZ\Q�:DOVK�ŵUVW�PHW�+HQULHWWH�
6FKXVWHU�VKH�JDYH�KHU�D�URFN�ZLWK�WKH�QRWH�
œ, FROOHFW�URFNVŔ��D�QRWLRQ�ERUURZHG�LQ�SDUW�
IURP�:DUZLFN�)UHHPDQ���)RU +DQGVKDNH�WKLV�
VPDOO�JHVWXUH�LV�H[WUDSRODWHG�ZLWKLQ�D�WKHPH�
RI�VLOHQFH�DOORZLQJ�URRP�IRU�GLIIHUHQW�
LQWHUSUHWDWLRQV�WR�FROOHFW�DURXQG�WKH�ZRUN��
5DHZ\Q�PDNHV�URFNV��D�XQLYHUVDO�PRWLI��ZKLFK�
VSHDNV�WR�DQFHVWU\��FROOHFWLQJ�DQG�PHPRU\��
DQG�WKH�ORQJ�KLVWRU\�LQ�1HZ�=HDODQG�RI�XVLQJ�
VWRQH�DV�D�PDWHULDO��&DVWLQJ�WKHP�LQ�UHVLQ�
EULQJV�D�VXUUHDO�DQG�VXUSULVLQJ�OLJKWQHVV�WR�
WKH�ZRUN��+HQULHWWH�XVHV�ZRUGV�WR�UHSUHVHQW�
VLOHQFH��ZULWLQJ�YHUVH�LQ�*HUPDQ�
DFFRPSDQLHG�E\�DQ�(QJOLVK�WUDQVODWLRQ��
5DHZ\Q�LQ�WXUQ�XQGHUWDNHV�KHU�RZQ�
WUDQVODWLRQ��WKH�WKUHH�YHUVLRQV�RI�WKH�WH[W�
DUH DOO�SUHVHQW��KLJKOLJKWLQJ�WKH�JDSV�WKDW�
H[LVW�ZLWKLQ�ODQJXDJH�ZKHUH�VKLIWV�LQ�
PHDQLQJ�DQG XQGHUVWDQGLQJ�PLJKW�RFFXU�

NEKE MOA /  
KARL FRITSCH 
/HJHQG�RI�WKH�3RXQDPX�ŵVK, 2016 

6WRULHV��P\WKV�DQG�OHJHQGV�DUH�DW�WKH�
KHDUW RI�FXOWXUH��3DVVHG�GRZQ�WKURXJK�
JHQHUDWLRQV��OHJHQGV�JURZ�DQG�GHYHORS�
WKHLU�RZQ�QDWXUH�ZLWK�HDFK�UHWHOOLQJ�DQG�
LQWHUSUHWDWLRQ��2XU�DQFHVWUDO�FRQQHFWLRQ�
WKURXJK�ZKDNDSDSD�PDNHV�WKHVH�VWRULHV�
PRUH�SHUVRQDO�DQG�SRZHUIXO��1HNH�0RDőV�
ZRUN�H[SORUHV�WKH�OHJHQG�RI�WKH�3RXQDPX�
ŵVK��VKH�DQG�FROODERUDWRU�.DUO�)ULWVFK�KDYH�
LQ�GRFXPHQWDU\�VW\OH�FUHDWHG�WKHLU�RZQ�
LQWHUSUHWDWLRQ�DQG�VWRU\�ORRVHO\�EDVHG�RQ�
VHYHUDO�P\WKV�WKDW�WHOO�YHUVLRQV�RI�WKLV�
OHJHQG��7KLV�LQ�WXUQ�SURYLGHG�1HNH�D�EDVLV�
RQ�ZKLFK�WR�UHVSRQG�WKRXJK�D VHULHV�RI�
FDUYHG�ZRUNV ŏ VSHFLPHQV�DQG�DUWLIDFWV�
WKDW FRQWULEXWH�WR�WKH�IXWXUH�DQG�ORQJHYLW\�
RI WKH OHJHQG�RI�3RXQDPX�
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RENEE BEVAN /  
HARRELL FLETCHER
What the moon looked like  
the morning she was born, 2016 

$�SURMHFW�WKDW�JDWKHUV�ZHLJKW�DQG�VWUHQJWK�
EDVHG�RQ�WKH�EDFN�DQG�IRUWK��$Q�LGHD�WKDW�
HPHUJHG�IURP�FRQYHUVDWLRQ�DQG�H[FKDQJH�
EHWZHHQ�5HQHH�%HYDQ�DQG�+DUUHOO�)OHWFKHU��
UHOLHV�LQ�WLPH�RQ�H[FKDQJH�DQG�FRQWULEXWLRQ�
IURP�IULHQGV�DQG�VWUDQJHUV��7KH�RXWFRPH�LV�
OHIW�WR�FKDQFH��DQ�DFFXPXODWHG�FROOHFWLRQ�RI�
MHZHOOHU\�DQG�REMHFWV�ORDQHG�E\�QHLJKERXUV�
ZLWKLQ�2EMHFWVSDFHőV�EXVLQHVV�FRPPXQLW\�
DQG�IURP�IXUWKHU�DŵHOG��'LVSOD\HG�DORQJVLGH�
DQ�H[SODQDWLRQ�RI�DQ�LWHPőV�VLJQLŵFDQFH�:KDW�
WKH�PRRQ�ORRNHG�OLNHG�WKH�PRUQLQJ�VKH�ZDV�
ERUQ��VSHDNV�WR�WKH�VLPSOH�KXPLOLW\�RI�DQ�
REMHFW�WR�FRQMXUH�DQG�PDLQWDLQ�HPRWLRQDO�
FRQQHFWLRQ�DQG�PHDQLQJ�EH\RQG�LWV�PDWHULDO�
IRUP�

SARAH READ /  
LIESBETH DEN BESTEN 
On Jewelleryness: Touch, 2016 
Digital image by Kate Whitley

6DUDK�5HDG�DQG�/LHVEHWK�GHQ�%HVWHQőV�
FROODERUDWLYH�SURFHVV�KDV�IRFXVHG�RQ�WKH�
GLVFXVVLRQ�DQG�H[FKDQJH�RI LGHDV�DURXQG�
QRWLRQV�RI�MHZHOOHU\QHVV��5DWKHU�WKDQ�
SK\VLFDO�MHZHOOHU\�IRUPV�WKH\�KDYH�H[SORUHG�
H[SHULHQFHV�LPEXHG�ZLWK�MHZHOOHU\�W\SH�
TXDOLWLHV�VXFK�DV�VHQVRU\�DFWLRQV�RI�
PRYHPHQW�DQG�WRXFK��DQG�WKH�QDWXUH�RI�
KXPDQ�FRQQHFWLRQ��7KHLU�ZRUN�LQYLWHV�WKH�
YLHZHU�WR�HQJDJH�LQ�DQ�DFW�RI�MHZHOOHU\QHVV ŏ  
WR�WRXFK��5XEELQJ�WKH�LPPDFXODWH�EODFN�
WDEOH�WRS�VXUIDFH�UHYHDOV�D�ULFK�FROODJH�RI�
UHVHDUFK��LGHDV�DQG�H[FKDQJH ŏ IUDJPHQWV�RI�
WKH�FRQQHFWLRQ�WKDW�KDV�PDQLIHVWHG�EHWZHHQ�
5HDG�DQG�GHQ�%HVWHQ�RYHU�WLPH�
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KATHRYN YEATS /  
BEN PEARCE 
Transplant, 2016

)RU�7UDQVSODQW�WKH�IRUPXOD�LV�VLPSOH��7ZR�
VHFRQG�KDQG�FKDLUV��.DWKU\QőV�D�VWXII\�GDWHG�
ŶRUDO�QXPEHU�VWUDLJKW�IURP D�JUDQGPRWKHUőV�
OLYLQJ�URRP��%HQőV�D�VLPSOH�VWRRO�RQ ZKHHOV��
WUXO\�WLUHG�DQG�ZRUQ�RXW��8VLQJ�RQO\�WKH�
VKDUHG PDWHULDOV�IURP�ZLWKLQ�WKH�IXUQLWXUH�
GHJUHHV�RI�GHFRQVWUXFWLRQ�DQG�UHEXLOG�KDYH�
WDNHQ�SODFH��)RU�.DWKU\Q�VWUDQJH�FKDUUHG�
JUDIWV�PDNH�VXJJHVWLRQ�RI�QHJDWLYH�VSDFH�
EUDFLQJ�WKH�FKDLU�LQ�LWV�QHZ�FRQŵJXUDWLRQ��
VPDOO�URFN�IRUPDWLRQV�WHHWHU�RQ�WKH�
GHFRQVWUXFWHG�IUDPH�RI�%HQőV�VWRRO��ERWK�DUH�
D�UHYHODWLRQ�LQ�WKH�WUDQVIRUPDWLYH�SRZHU�RI�
PDWWHU�LQ�WKH�KDQGV�RI�WKH�PDNHU�

SHARON FITNESS /  
LISA WALKER
Sharon Fitness and Lisa Walker  
went op shopping together, 2016 

$�FXUVRU\�UHDG�RI�WKH�ZRUN�WLWOH�IRU�)LWQHVV�
:DONHUőV�VHULHV�DQG�ZH�JHW�D�JRRG�SLFWXUH�
RI WKH�SUHDPEOH��6WUDQJH�DQG�XQKRO\�XQLRQV�
DUH�RFFXUULQJ�EHWZHHQ�IRUPV�DQG�WKLQJV�
UHFRJQLVDEO\�VHFRQG�KDQG��)RUORUQ�DQG�
IRUJRWWHQ�NQLWWLQJ��GXELRXV�VRXYHQLU�DUW��
SUH�ORYHG�FORWKLQJ�DQG�FKLOGUHQőV�WR\V�ZLWK�
DOO�WKH�PDUNHUV�RI�\HDUV�RI�SOD\�DQG�ZHDU�DUH�
UHFRQŵJXUHG�LQWR�MHZHOOHU\�IRUPV��7KHVH�
SHQGDQWV�DQG�EURRFKHV�DUH�DW�RQFH�FUD]\�
DQG�RXWODQGLVK��DQG�\HW�WKHLU�XQOLNHO\�
FRPSRVLWLRQV�XQLI\�PDWHULDOV�DQG�IRUPV�ZLWK�
VHHPLQJO\�QRWKLQJ�LQ�FRPPRQ��7KH�UHVXOW ŏ�
IXQQ\��SOD\IXO��UHVRXUFHIXO�DQG�HPSRZHULQJ��
WKHUH�LV�QR�LPPXWDEOH�KLHUDUFK\�SRVVHVVHG�
E\�DQ\�JLYHQ�REMHFW��LW�HEEV�DQG�ŶRZV�ZLWK�
WKH�FDUH�DQG�DGPLUDWLRQ�JLYHQ�WR�LW��E\�LWV�
RZQHU�


